


[Ipuctynas k pabore HaJi HOBOJ KHUTO, CIIYCTs TPU/ILATD JIET
IOCJIe CBEMOK, MHe ObI/IO MHTEPECHO 3aHOBO IepeCcMaTpUBaTh
apXxuB, B HaJieXX/ie OOHAPY>KUTDb “HOBbIe” KapTOYKMU, CUTYALIUN
U IIepCOHaXKeMN.

Ho Tax>xe MOXXHO KOHCTaTMpPOBaTh, YTO OTKPBITUI HET - BCE
caMoe LIeHHO€ YBUJIEHO el B IIpolecce NPOABKY ITIEHKA B
6auke ¢ pukcaxem...

B camoit poToKkHNUTe MHE MHTepeCHO MPeACTaBUTD IMaNa30H
BbICKa3bIBaHMII, BO3MOXXHbIN B 3aKPbITOM o0111eCcTBe CepenyHbI
80-X, B OTCYTCTBUE UHTEPHETA, (POTOKHUT, BbICTABOK, /IEKIINIA,

3HAKOMCTB, CBsI3€l1 U IIKOJIbI.
M

Sitting down to work on a new book thirty years after the images
had been made, I was curious to look through the archive again.
I hoped to find "new" pictures, situations and characters.

I must admit, no new discoveries turned up - all of the best stuft
had been spotted back then as I was bringing out the film strips
in a bowl of fixer...

In the photo book itself I wanted to showcase a range of state-
ments and sentiments possible in the closed society of the 1980's
- without the Internet, exhibitions, photo books, lectures, friend-
ships, contacts and schooling.
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Uropr MyxuH A BUaET POK’H’ POJLI

Igor Mukhin I’ve seen rock’ n’roll



Exarepuna 3yeBa

«lIIko.1a
KaK KOTEJI»

[1na coBeTCKOro pok-H-ponna yxe
HacTano BpemMs my3seeduKauum.
Mpownu TpuauaTe € NULWLHUM

neT, KOTopble Aat0T BO3MOXHOCTb
OTAanUTbLCA OT COBLITUI U CTpacTen,
4TOObI Ha4aTb NpenapupoBaTh 1
HaBeLUMBaTb KaTanoXHble AprbIKu.
Tak xe n ¢ potorpaduen. PaboTbl
Uropst MyxuHa - B nepByto ovepeab
Te, KoTopble cobpaHbl B KHUre

«51 BUAEN pok-H-pomnn» - yxe He
TOMNbBKO XMBOW CPe3 COBPEMEHHOCTH,
He TOmNMbKO OrOMeHHbI HEpPB
nynbCUpyHLLEeRn MONOAOCTH, HO U
YyacTb hoTorpadruyeckon nCTopun.
Nropb MyxuH cerogHsi - aBTop

C MUpOBBLIM MMeHeM. Npexae

- yyacTHUK o6beguHeHuns
«HenocpencTeeHHasa oTtorpadus»,
nocnegoBaTenb HernacHblx
MOCKOBCKMX LLKon AnekcaHgpa
NanuHa n Anekcangpa Cntocapesa.
Euwie paHbLue - paboTHUK
[MpOEeKTHOro UHCTUTYTA, NtdUuTens
dotorpacdum (EkatepuHa derotb

BO BCTYMUTENbHOW CTaTbe K KHUre
MyxuHa «PoxaeHHble B CCCP»
HanuLeT, 4To OH Bbin 13 TEX aBTOPOB,
KOTOpble NpULWNK B OOTONCKYCCTBO
no «aobpow Bone» n «no nbeuy, a
He Kak OTCTpaHeHHble HabnoaaTenu-
npodeccuoHansl, «nonyyawLiune
AEHbIM 3a CBOK OTCTPAHEHHOCTbY).
Byayyn BHYTpY akTUBHOW MOCKOBCKOW
doTorpadguyeckon TycoBku, MyxuH
BOOXHOBNSANCS TYCOBKOW POK-H-
ponnbHON. IMEHHO 3TO MHTEHCUMBHOE
HaxoXaeHune «nog BNusHuem»
BbINUMOCH B €70 NepBble CUMbHbIE
doTtorpaduyeckme padotbl. C

HUMKU MyxuH cTan y4acTBoBaTh B
BbICTaBKax, NOSABMMAMCL Nybnvkauum
B pOK-Camuagare, nHorga u B
odhmumansHON npecce.

«BbpaBo, Myxal» [1] - aTn
BOCKINLI@HUSI OCTanuCb B KHUre
OT3bIBOB MOCIEe NepcoHanbHom
doTtosbicTaBkn Vrops MyxuHa

B CBepanoBcKke BO BpeMS pOkK-
dectusansa «MetannonnacTtuka.
Bnpo4yem, 6bino n 6ypHoe HenpuaTue
- CBUAETENLCTBO TOr0, YTO MYXUHCKUI
doTonopTpeT monoaexu 80-x HUKOro
He OCTaBNSIeT PaBHOAYLUHBIM. ..

W ecnu my3blkanbHble BNUAHWSA
cerofHs pazobpaHbl MO NonoYkam

n o63opam marHuToansbomos,
UMEIOT CBOK MUAONOTUIO U
Tononoruto (NleHnHrpag, Mocksa,
CBepanoBCK U T. A.), TO C BIIUSHUSIMM
oTorpacm4eckmumMmm Bce He Tak
OOHO3HAa4Ho.

MOXHO fn roBOpUTL O MOCKOBCKOWN
wkone coTtorpacdun, nmest B BUAY
koHel 1970-x - 1990-e rogbl,

BpeMSs akTMBMU3aLUN HE3ABUCUMbIX
TBOPYECKMX 0ObeaNHEHWI B
doTorpacumu, rpynn, OT4eNUBLLKXCA
UM CNOXMUBLUUXCS aBTOHOMHO OT
oToknybHoro ntobutenbckoro
OBWKEHUS C €ro YETKO BbICTPOEHHOM
BEPTUKANbHOW CUCTEMOW KOHTPONS?
KakoBbl ocobble npuaHaku aTomn
LUKOMbI, HA OCHOBaHWUWN KOTOPbIX
MOXHO BbIJENUTb €€ Kak ABneHve
(ABneHve, BaxxHOE B NepByto
ovyepenb ANA NOHUMaHUSA TBOpPYeCTBa
MyxuHa)?

MepBbiM cchopmynmpoBan NOHATUE
LLKOMbI KaK TAaKOBOW MO OTHOLLEHUIO
K COBpeMeHHON Ham doTorpacum
KpuTuk AHpu BapTtaHos: B 60-x
nosiBunach NMTOBCKas LUKona
doTtorpacuun. Toraa 310 6bIN
AECATOK MOMOAbIX aBTOPOB, €Lle He
obpeTLnx cnaBy KNacCUKOB 1 CaMblX
3anagHbix ootorpados 8 CCCP;
KaXkabl U3 HUX CHUMan YTo-TO

cBoe u no-ceoemy. [la, 611 obLymin
BbICOKWUI rpagyc hopmanbHOro
3KCNEpPUMEHTA - aKTUBHO
ncnonb3oBarsncs pakypc, NUH3bI C
LUMPOKUM YTrIIOM, KTO-TO 3aHMMancs
Konnaxem, HO KTO-TO, MPOCTO B35IB

B PYKU cpeaHedopmMaTHYO Kamepy,
Mor 3abpaTbCsi YENOBEKY B AyLly

Tak rny6boko, 4To € nopTpeTa Ha

HaC CMOTpEN He KTO-TO YYXOW, a
Byato mbl camu. OgHako Ha3BaTb
NINTOBLIEB «LLUKOMON» BbINO BCE-
TaKn MOXHO: X 06beanHANn

HE TONMbKO HE3aBUCUMOCTb U
3KCNEPUMEHTATOPCTBO, HO U BaXKHbIN
ANsi TOro BpEMEHU (B TOM yucne u
kak cneq BbicTaBku CterixeHa «Pog

I’ve seen rock’ n’roll

4YenoBeYEeCKUI», KOTOPYH NPUBO3NMK
B CoBETbI) r'yMaHU3M U UCKPEHHUI
WHTEPEC K MPOCTOMY YEroBeKY,

K TOMY, YTO MPOUCXOAMNT 304ECh U
cenyac, Ha ero 3emre.

«Wkonbi» Havanu
BbIKPUCTaNINM30BbLIBaTLCS M Aanblue
- B OCHOBHOM B KPUTUYECKUX U
0630pHbIX TekcTax. [ina goTorpagos
370 GbINK rpynnbl, 06beaNHEHUS,
MaHUdeCTbl. 3HaMeHUTasa «Teopus
yaapa» 6bina copmMmynmpoBaHa
XapbKOBCKOW rpynnow «Bpemsi»,
ocHoBaHHoW B 1972 rogy KOpuem
PynuHeim u EBreHunem MNasnosbiM. B
Hee BXOOWUNu camMble NPOrpeccuBHbIE
Ha TOT MOMEHT, HO O4Y€Hb pa3Hble
doTorpadbl: 3HaMeHUTbIn Bopuc
(Bob) Muxannos, Oner ManesaHblIi,
AnekcaHap CynpyH n gpyrue. ABTOpbl
HOBbIX reHepauuit (1990-e), Takue
kak PomaH lMaTtkoska nnu Cepren
ConoHckuin, cnegoBany yctaHoBKaMm
rpynnbl «Bpemsa». Apkuin yaap,
HaHOCKUMbIN UX dhoTorpaduen,
paspyLuan cTepeoTunsl,

NposBNsAN NapagoKchbl COBETCKOM
AENCTBUTENBHOCTU, pPacLLMPAN
rpaHuLbl 4O3BONEHHOTO.
MapannensHo xapbkoBckon B 70-x
rogax B KasaHu hoopmupoBanach
CBOS1, COBEPLUEHHO MHas CUnbHas
LwKkona — rpynna «Tacman.

KasaHubl (PapuTt lNybaes, Jlsns
KysHeuoBa, Pudxat Akynos un
apyrue) paspabartbiBanu Kaxabii
CBOW COOCTBEHHbIE «A0NTNE» TEMBI:
ublraHe, UMpK, HaunoHanbHble
npasaHuKK, OEPEBHU U NPOY. U MPOM.,
- paborasi B none xXy4oXeCTBEHHOM
OOKYMEHTarnUCTUKN, B Y3KOMIEHOYHOW
BpeccoHOBCKOM MaHepe.
Metepbyprckas wkona (Ha ToT
MOMEHT XOTb U «NEHUHTpaacKas»,
HO B Hel BbIno HamHoro 6onblue

oT CepebpsiHOro Beka) 1 Takue ee
npencrtaesutenu, kak bopmnc Cmenos,
Bopwuc Kyapskos, AnekcaHgp Kutaes,
AHapen YexuH, yaensinu ocoboe
BHUMaHWE PyYHbIM TEXHUKaM nevatu,
BO3BpaLLasch K Teme ropoaa.
HoBoky3HeLkune oTorpadbl —
coumnanbHble JOKYMEHTanNUCTbl 13
rpynnbl « TpuBay» v «NpUKNagHUK»
Hwukonan baxapes, HenpuMUpumMble
aHTaroHUCTbl B NNiaHe MeToaoB
paboThbl U MHTEpNpeTaumm
OKpY>XatoLLen AeNCTBUTENBHOCTHU

— cerogHsi, nocrne cepuu
nccneaoBaTenbCKUX BbICTAaBOYHbIX
NPOEKTOB, COCTABMAOT OCHOBY



HOBOKY3HELKOW LLKOMbI
doTorpacmmn. A nepsble
doTorpacmyeckne bueHHane
(«aHanuMTU4Yeckue BbICTaBKM
doTtorpacun») BoobLLe NOSIBUNUCH
B 80-x B Mowkap-One, 6narogaps
aKTUBHOW AeSATEeNbHOCTN TBOPYECKON
rpynnbl «PakT» (C.Yunukos,
KO.EBnamnbes, B.Boeukuii u gp.).
CTporo roBopsi, MOCKOBCKasi
doTorpaduyeckas wkona
cknagblBaeTcs U3 6onee CrnoxHbIX
COCTaBNSIOLLMX, HEXENU 0BLLHOCTb
NOAX0[0B, CTUMEN UNKN TEM B
rpynne cotorpacos. 3gecb ctout
pacLMPUTb NOHATUE KLUKONbI» A0
Anckypca, A0 Nons CTONKHOBEHMWS
BNUSHUIA M MHEHWUI, Ao BypnsLiero
KOTna, rge BCe pasHble, HO CUMbHO
BNUAIOT APYr Ha apyra.

[axe ecnu obpatutbes
HenocpeacTBEHHO K 3TUMONOrnu
CrnoBa «LKomay, Mbl Haxoaum
NOATBEPXAEHNE TaKOW TPAKTOBKMW.
[MepBoHayanbHO rpeyeckoe OXOoAR
03Havano «gocyr, ceoboaHoe
BPEMSINPENPOBOXAEHMEY; 3aTEM
cTano ynotpebnaTbCsi B 3Ha4EHUU
«3aHATUS Ha gocyre» (Hanpumep,
lMnaToHOM: OH cobupan ntogen B
cBobogHOE BpeMsi U nepefasan um
CBOW OMbIT W 3HaHWSA); 3aTEM CNOBO
nprnobpeno 3HayeHne «y4ebHble
3aHATUA», «becena punocodosy.
B npouecce cnopa AByx rnaBHbIX
MOCKOBCKUX «hnnocodo»

oT choTorpadchmm, AnekcaHgpa
(Can CaHblya) CntocapeBa u
Anekcangpa JlanuHa, roe-T1o
MeXay ABYX HadneKTPU30oBaHHbIX
KyXOHb (B ®unsx n Ha TBepckon),
Mbl Haxoaum Uropst MyxuHa. Ero
paboTbl NEpecTpPOeYHOro BpeMeH!
MOXHO C HEKOTOPOW CMENOCTbIO
Ha3BaTb KBUHT3CCEHLMEN
MOCKOBCKOW LUKOIbI; 3TO paboThbl
aBTopa, UcnbiTaBLLero Ha cebe
OOMHAKOBO CUMNbHOE BNUSHME
oboux mactepoB. ropb MyxuH
nepeHnumMaeT OTCTPaHEHHOCTb
«MeTadu3nyeckoro» (nos3xe

3TOT HEOAHO3HAYHbIN TEPMUH
3akpenuTtcs) nogxoga Cntocapesa
(a Takke b. CaBenbeBa, B.
TapHOBELKOro) n UHTEPEC K
XaHpoBOWN, GPeCcCOHOBCKOM
doTorpacum JlanuHa. Kak
BCnomMuHaeTt MyxuH, ero nyTb
cTput-poTorpada Havancsa nocne
raseTHbIx nybnvkauun 3gyapaa
[mapgkoBa v BbICTaBku JlanuHa Ha

Manon pyauHckon B 1985 rogy.
KcTaTtu, nepByto BbICTaBKy ABYMSI
rogamu nosxe MyxuHy opraHunsyeT B
csoew ctyaum (OK MIY Ha MoxoBow)
nMeHHO AnekcaHgp JlanuH -
nepcoHarnky ¢ nokasom 6onee coTHU
paboT 13 cepum 0 POK-My3blKaHTax U
MONOAbIX NOAAX.

«MyXu1H CHUMan Xunnu 1 NaHKoB;
OHW NPUXOOUNN CMOTPETL Ha

cebs, cagunuce Ha nNomn n He

OYeHb CTECHANUCH B BbIpaXXEHUSIX.
Hauyanuce pasbopku, n MHe
NPULLNOCH YNTU», - BCMOMMHAnN
AnekcaHap Nocudosuy 06 aton
BbICTaBke 1 06 06CTOATENBLCTBAX,
BblHYAMBLUNX €ro NOKUHYTb CTYAUto
OK MTY.

B ctyoun Anekcangpa JlanuHa
npoucxoauT BcTpeda MyxuHa

¢ AnekceeM LLynbruHbIM (B TO
Bpemsi yBreKkaBLUMMCS YIIMYHON
doTtorpacmen). Ha BbicTaBke B
ranepee Ha Manow 'py3nHckon
MyxuH n LLynbruH 3HakoMsTcs €
Bnagucnasom EdumoBbim 1 Unben
[MuraHoBbIM; YyTb NO3XKE K rpynne
doTorpacoB npucoeanHseTcs
Cepreit JleoHTbeB. Kak Hanuwet
npo Hux JNlanuH B 0630pe CTYaUNHbIX
BbICTABOK, KHOBbIE CMOCOOHbIE
pebsaTa». B koHue 1980-x

Anekcen LLynbruH opraHmayet
rpynny «HenocpeacTseHHas
doTorpacumsa», B KOTOPY, NOMUMO
«pebaTy, Bxogat A. Cntocapes u b.
Mwuxannos. YTo uMeHHO 0603Havan
3MNUTET «HEMOCPEACTBEHHANY,
cKasaTb CMOXHO U CeroaHs,

OfHaKo CTeneHb MHAKOBOCTU
doTorpaumyeckmx NnpakTmk
Y4aCTHUKOB 3TOro 06beanHEeHNs OH
nepeaaert BrosHe.

K koHuy 1980-x doTtorpacus
AenaeT 3aMeTHbI NOBOPOT B
CTOPOHY KOHLenTyanuama (BnusiHue
KabakoBa v ero mactepckon

Ha CpeTteHckoMm bynbBape,
MOCKOBCKOro mecta cunbl). He
06xoanT CTOpOHOM choTorpachmio n
elle 0HO BaXxHOe MecTo MockBbl
1987 - 1988 ronos - 3an «bensesoy,
rae hopmupyeTcst TBopYeckoe
obbeanHeHne «ApMUTax»

noa pykosoacTesom JleoHuaa
BaxaHoBa, NpoxoasT BbICTaBKM
HOBEWLLEro UCKyccTea, B TOM 4Yucne
1 (pOTOBBICTABKM Y4aCTHUKOB
rpynnel «HenocpeacTeeHHas
doTorpacusa». B 6ecene ¢
leopruem Knsesansrepom,

Urops MyxuH

aBTOpOM cbopHuka «lepenomHble
BOCbMuAecATbIey, JleoHna
BaxaHoB BCNOMWHaeT 3Tn BpeMeHa
Tak: «[losiBunack BO3MOXHOCTb
cosgaeaTb nobutensckue
obuecTBeHHbIE 00bEeANHEHMS,
nepBble KoonepaTuBbl, U B

camMoMm KoHLe 1986 roga s ¢
Opy3baMuU cos3gan nobutensckoe
obbeanHeHne «OpmMutaxy». A B
87-M Mbl NONYYNNN BbICTABOYHbIN
3an Ha Npodcoto3Hon, y MeTpo
«benseso», Heganeko oT Toro
MecTa, rge Korga-To 6bina
«BynbaosepHas BbiCTaBka.

TaM Mbl YHKLMOHUPOBanu

OYeHb aKTUBHO: yCTpamBanu un
KOHLEePThI, 1 nepdopMaHchl,
NpOBOAWMY BbICTaBKW, MacTep-
Knaccel, npu4yemM amvanasoH
nepcoHaxew Obin O4eHb LUMPOKUM
— OT MacTuTbIx hmnocodos 40
MONOAbIX HAYMHAKLLNX XYLOXKHUKOB,
doTtorpadoB, My3blKaHTOB...» [2]
MyxuH cbnunxaetcsa ¢ Bnagumumpom
KynpusiHoBbIM - 04epeHON BaXHOMN
durypor B MOCKOBCKOW LLKOSeE,

ee KOHLeNTyanucTCKOM Kpbine (B
2000-x oHu oba CTaHyT rmaBHbIMK
mMacTtepamu B Hosow LLikone
doTtorpacun 1 MmynsTUMeana um.
A. PogueHko). Torga cosgatotcs ero
cepun «Ckamenkn», «KMOHYMEHTbI»,
«®parmeHTbI» 1 ap.

He cTouT 3abbiBaTh, 4TO
napannernbHO B KOTIe MOCKOBCKOW
doTorpar4eckon TyCOBKN BapsiTCA
He MeHee 3Ha4YuMble 1 Toraa, U B
Oyaywem doTorpadbl: Bnagummp
CemuH, Banepun LekonanH, Bopuc
CagenbeB, Hukonan KynebsikuH,
leoprun MNMuHxacos... Manepes
«Wkona» NpwuHsbl MuraHosou-
MernuHckon cobupaet Bokpyr

cebs - nnu, HaoboporT, BbipacTaeT
13 MOMOAOro NOKONEeHMs -
HesaBMCKUMbIX hoTorpados,
CTaHOBUTCA eLle 0gHOoMn
HaBMNeKTPU30BaHHOW KyXHEW, Kyaa
Cbe3XalTCa aBTOPbI U KypaTopbl.
B kBapTtupe JlanuHa MoxHo 6bino
BCTpeTuTb J1anto KysHeLoBy u
Opyrux kasaHues, rocten ua lNparwy,
Mapwxa; 6nvxke K koHuy 80-x
npuesxanu 3apybexHble KypaTopbl
n nccneposartenu; B PuHnaHauu,
LLsenuapun, ®paHumm, CLUA
Ha4Yanu BbIXOAWUTb OAHa 3a OHOW
KHWUMM O «OPYrony» COBETCKOWN
doTtorpacumn. 3avacTyto TO Ha
OOHOW, TO Ha APYrow TaKon KyxXHe



nosienanca n o6 Muxannos, KOTopbIN

npvBo3un B MocKBy MELLKN CO CBOMMM
doTorpadmsamu, NpMBOAMBLLMMU
BCEX B BOCTOPT U LLOKOBOE COCTOSIHNE
(«ynap» cpabatbiBan).

[oe-To mexay pok-H-

ponnbHbiM «BpaBo, Myxa!» n
KOHLenTyanbHbIMU CepusiMu nepnoaa
«HenocpencTeeHHoOW hoTorpacumn»
Ha nepece4yeHnn My3blkanbHoOM

1 poTorpamyeckon TyCoBOK
NOSIBNAKTCA Kaapbl, KOTOpblE BOLLUAN

Ekaterina Zueva

«The School

as a Melting
Pot»

B 3Ty KHUry. B 3TOT xe MOMeHT
MOCKOBCKas Lukona cgotorpadum
OypnuT, 3aKMnaeT u NbeT Yepes

Kpan. CHsB CrMBKX, Mbl OBHapYXnm
noptpet Onera MapkyLu, caenaHHbIn
Mropem MyxuHbIM Ha ynvue
OnbmuHckoro B 1986 roay. O Hem
Cntocapes HanuweT B 1996 roay B
yXKe NOYTU 3aKpbIBLUEMCS XXypHane
«®dotorpacusay («CoseTckoe hoOTO»):
«Pabota HeopauHapHas, Ho Toraa
ellle Hemnb3s 6bIno NpeanonoXuTb,

Soviet rock-n-roll is an arti-
fact old enough for classification.
Thirty-something years have passed
since its heyday — a sufficient
distance to cool passions and put
events in labeled display boxes. It
is the same with photography. Igor
Mukhin’s work, especially in “| have
seen rock-n-roll,” is now not only a
section of that pulsating youth but a
part of the history of photography.
Today Igor Mukhin is a world-fa-
mous author. He participated in
the Immediate Photography group
and followed the methods of the
«schools» of A. Lapin and S. Sly-
usarev in Moscow. Before that he
had worked in a research institute, a
picture-taker in his spare time.

(E. Dyogot in her introduction to
Mukhin’s «Born in the USSR»
describes him as one of those
authors who came to photography
“willingly” and “out of love” but not
as detached professional observers
who “get paid for their detachment.”)
Inside the Moscow photograph-

ic scene Mukhin was inspired by
the rock-n-roll crowd. This intense
influence resulted in his first strong
work, which Mukhin displayed at
exhibitions, followed by coverage in
self-published rock magazines and
sometimes in official press.

“Way to go, Mukha!” cheered the
guestbook after Igor Mukhin’s
personal exhibition in Sverdlovsk
during the “Metalloplastika” festival.
But there was strong opposition as
well — proof positive that Mukhin’s
portrait of the 1980’s young evokes
a universal reaction...(1)

Mukhin’s musical influences are

I’ve seen rock’ n’roll

YTO OHa CTaHEeT CUMBOSIOM Hallen
HoBenwen otorpacpumy.

1. My6nukaums B xypHane «Ypanbckuit
cnegonbiTy, 1988, Ne11.

2. Uut. no: Neoprum Kusesanstep,
MepenomMHble BocbMUaecsTbIE B
HeouumansHom nckycctse CCCP. M., 2014.

well-known today, ranked by album
and grouped by mythology and
place (Leningrad, Moscow, Sverd-
lovsk etc.). But his origins as a
photographer are less clear.

Was there really such a thing as “the
Moscow school of photography» in
the late 1970s- 1990’s, a time when
independent photo groups split off or
sprang into existence independently
of the amateur photo club move-
ment with its clear hierarchy of con-
trol? If that school existed, what can
we posit as its defining features?
Untangling this history is an impor-
tant step to understanding Mukhin.
As far as contemporary photogra-
phy is concerned, the first man to
establish a school in the USSR

was a critic called Andrey Vartanov.
He founded the “Lithuanian school
of photography” in the 1960’s.

The school consisted of ten or so
young authors, destined to become
famous and the most “Western-like”
photographers in the Soviet Un-
ion. Each one had his own favorite
subjects and techniques, but they
shared an interest in experiments
with form, often played with an-
gles or wide-angle lens. Some

liked collages. Others could take a
regular camera and make a portrait
so uncannily penetrating, it seemed
a mirror of the soul. Despite these
differences, the Lithuanians deserve
the title of a school for their self-reli-
ance, experimental approach and a
choice of subject matter expressive
of humanism and a sincere interest
in the common man and contem-
porary living. This was an important
accent at the time, partly in conse-
quence of Steichen’s “The Family
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[Ae-T0 MeXAy pOK-H-pOAAbHbIM «BpaBo, Myxa!» U KOHUEenTyaAbHbIMH
cepuamu nepuopa «<HenocpeAcTBEHHOH poTorpaduu» Ha nepeceyeHuu
My3blKaAbHOM U pOTOrpadUUECKON TYCOBOK NOSAABAAIOTCA KaApbl,
KOTOpble BOLAM B 3Ty KHUTY. B 3TOT )Xe MOMEHT MOCKOBCKas LKOAA
doTtorpadumu GypAUT, 3aKHNAET K AbET Yepes3 Kpak.

CHSAB CAMBKH, Mbl 06Hapyxum noptpet OAera Mapkywu, cAeAaHHbIA
HUropem MyxuHbiM Ha yAuLe OAbMHHCKOTO B 1986 roay.

0 Hem CatocapeB Hanuuet B 1996 roay B yXxe NoYTH 3aKpbiBLIEMCSA
XypHaae «®otorpadus» («CoBerckoe ¢poTo»): «PaboTa HeopaMHapHas,
HO TOrAa eLue HeAb3sl 6bIA0 NPEANOAOXKHTD, YTO OHA CTAHET CHMBOAOM

HaweM HoBeHwweH doTorpadumn».

ExarepuHa 3yeBa

B 3T0# KHHre B H30bITKe NpeACTaBAEHO
TO HacToALLEE, YTO He BbIKHHELb

HH U3 COOCTBEHHOH NAMATH, HH U3
reHEeTHYECKOro KOAQ PyCCKOW My3bIKH
CEeroAHA: MeuTaTeAbHbIH B3rasA Llos,
cToALLero y BbIxoAa Ha KaHTuMe,
camo3abBeHHbIH NaHK-pasryA «Tynbix»,
nAacTHYecKue yypayectea MamoHoBa,
rpoteckHbie woy «Kopposuu MmeTaana»
— W AOBKHH XOA BbICTPOUTD U3
6e30roBOpoYHO KAACCHYECKHX CHHMKOB
HOBbIH YyBA€KATEAbHbIH $OTOPOMAH

0 NOTEPAHHOM pae.

®eaukc CaHpanos
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